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This programme was specially devised to open the 2021 triennial International Conference on 
Medieval and Renaissance Scottish Language and Literature, hosted by the University. The 
pieces by Blackhall, Angus and Peebles were all saved for posterity by the clergyman Thomas 
Wode (d.1596) of St Andrews in Fife, who copied them into his double set of partbooks (one 
of which is now in the USA, at Georgetown University Library) between c.1562 and the 
1590s. See http://www.wode.div.ed.ac.uk/ The pre-Reformation riches of Scottish music are 
represented by a Sanctus composed by Robert Carver, an Augustinian canon (at the Abbey 
of Scone in Perthshire), and by a Latin motet composed in 1530 by David Peebles, another 
Augustinian (at the Cathedral Priory of St Andrews). After the Reformation of 1560, Peebles 
was asked to harmonise the metrical psalm tunes employed by the new Reformit Kirk. The 
Church of England’s Whole Book of Psalmes of 1562 provided only 68 tunes for the 150 
metrical psalms, plus 25 ‘canticles’ and hymns. While the Scottish metrical psalter (The 
Forme of Prayers) of 1564 duplicates many of the English psalter’s metrical versions, it is 
nonetheless a very different volume. The Scottish ‘proper’ psalm tunes numbered 104, many 
of them of French or Genevan origin, and Thomas Wode had to badger Peebles constantly 
to finish the task of harmonising them in four parts. Indeed, Wode had to turn to two other 
composers to provide music for the ‘canticles’, the texts whereof did not feature in the early 
editions of the Scottish psalm-book. Renaissance Scotland’s most internationally influential 
engagement with the psalms, however, was the Paraphrasis poetic psalmorum Davidis of 
George Buchanan, first published complete in 1566 in mainland Europe. The Geneva-based 
French composer Jean Servin made polyphonic settings of Buchanan’s paraphrases of Psalms 
1 to 41. He dedicated the resultant publication to King James VI in 1579, and traveled to 
Scotland in the early autumn of that year to present a specially bound set of the printed 
partbooks to the monarch; one of these is now held by the Pierpoint Morgan Library in New 
York. 
         -Jamie Reid-Baxter

Based in Birmingham, Alabama, Highland Consort was founded by its director Frederick 
Teardo in 2014. The ensemble is formed of professional singers and musicians currently 
living in the Southeast, hailing from the Birmingham metro area, Tuscaloosa, and Florida. 
Highland Consort is committed to promoting the music of the Tudor and Renaissance periods 
through informed performance. By offering such concerts to the community, Highland 
Consort aims to instill and restore in Birmingham a true appreciation and admiration for this 
masterful repertory of choral music. 

Highland Consort has performed extensively in the greater Birmingham area and the 
Southeast. If you would like to learn more about Highland Consort, please email us at info@
highlandconsort.com. You can also visit our website at highlandconsort.com to view a 
schedule of upcoming performances, or follow us on Facebook, Instagram, and Twitter.

Frederick Teardo is Director of Music and Organist at the Cathedral Church of the Advent 
in Birmingham, Alabama. He is also Director of the Choral Ensemble at Advent Episcopal 
School, as well as University Organist and Lecturer in Organ at Samford University. Prior 
to his appointment at the Advent in 2012, he held a six-year tenure at Saint Thomas Church 
Fifth	Avenue	in	New	York	City,	where	he	served	first	as	Assistant	Organist	and	then	Associate	
Organist to the late John Scott.
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Dr. Teardo received the Doctor of Musical Arts degree from the Yale School of Music and 
Institute of Sacred Music, as well as the Master of Musical Arts and Master of Music degrees.  
At Yale, he studied organ with Thomas Murray and harpsichord with Richard Rephann. 
During his time at Yale, he held the post of Yale University Chapel Organist, and later served 
as Assistant Organist at Trinity Episcopal Church on the Green in New Haven, CT. Dr. Teardo 
received his Bachelor of Music degree with Highest Honors from the Eastman School of 
Music in Rochester, NY, where he studied organ with David Higgs. His other teachers have 
included Stephen Roberts and Haskell Thomson. He has also studied improvisation with 
William Porter and Jeffrey Brillhart. 

An	avid	performer,	Dr.	Teardo	has	won	first	prize	in	several	competitions	and	has	performed	
across North America, including such venues as the Cathedral of St. John the Divine, Saint 
Bartholomew’s Church, Saint Patrick’s Cathedral and the Metropolitan Museum of Art in 
New York City, Washington National Cathedral, Grace Cathedral in San Francisco, Methuen 
Memorial Music Hall, Trinity Church Copley Square in Boston, Princeton University Chapel, 
and the Cathedral Church of the Redeemer in Calgary, Alberta. Dr. Teardo’s solo recording is 
available from JAV Recordings, and features works of Bach, Boyvin, and De Grigny on the 
historic 1741 J.A. Silbermann organ of Saint Thomas Church in Strasbourg, France. He has 
also been a featured performer at National and Regional Conventions of the American Guild 
of Organists and Organ Historical Society, on American Public Media’s Pipedreams, BBC 
Radio	3,	and	five	CD	recordings	with	the	Saint	Thomas	Choir	of	Men	and	Boys.	Dr.	Teardo	
is also founder and artistic director of the Birmingham-based choral ensemble Highland 
Consort. Recently, he has been in high demand as a choral conductor, having led the RSCM 
Course in Houston in 2015 as well as several choral workshops across the Southeast.

TEXTS AND TRANSLATIONS

Psalm 128 - Blessed art thou  (1573)
Blessed art thou that fearest God 
 and walkest in his way.
For of thy labour thou shall eat; 
 happy art thou, I say.
Like fruitful vines on the house sides, 
 so shall thy wife spring out;
thy children stand like olive plants 
 thy table round about.
Thus art thou blessed that fearest God, 
 and he shall let thee see 
 the promised Jerusalem and his felicity. 
Thou shall thy children’s children see, 
 to thy great joy’s increase,
and likewise grace on Israel, 
 prosperity and peace.
  -Thomas Sternhold, from The Whole Book of Psalmes (1562)



Humble suit of a sinner  (c.1567)  
O Lord on whom I do depend,
 behold my carefull heart:
And when thy will and pleasure is,
 release me of my smart.
Thou seest my sorrowes what they are,
 my griefe is known to thee:
And there is none that can remove,
 or take the same from me.

But onely thou whose aid I creve
 whose mercy still is prest,
To ease all those that come to thee,
 for succour and for rest.
And saith thou seest my restless eyes,
 my teares and grievous grone:
Attend unto my suit O Lord,
 mark well my plainte and mone.

For sin hath so inclosed me,
 and compast me about:
That I am now remediless,
 if mercy help not out.
For mortall man cannot release,
 or mitigate this paine:
But even thy Christ, my Lord and God,
 who for my sins was slaine.
  -John Marckant, from The Whole Book of Psalmes (1562)

The Lord’s Prayer  (c.1567)
Our Father which in heaven art,
Lord hallowed be thy name.
Thy Kingdom come, thy will be done on earth,
Even as the same in heaven is.
Give us, O Lord, our daily bread this day,
As we forgive our debtors, so forgive our debts we pray.
Into temptation lead us not, from evil make us free.
For kingdom, power and glory thine both now and ever be. 
  -Thomas Norton, from The Whole Book of Psalmes (1562)

Magnificat (c.1567)
My soul doth magnify the Lord,
 my sp’rit forevermore,
Rejoiceth in the Lord my God,
 which is my Saviour,
And why? Because he did regard,
 and gave respect unto 
The base estate of his handmaid,
 and let the mighty go.

For now behold all nations,
 and generations all:
From this time forth forevermore,
 shall me right blessed call.
Because	he	hath	me	magnified,
 which is the Lord of might:
Whose	name	be	ever	sanctified,
 and praised day and night.



For with his mercy and his grace,
	 all	men	he	doth	inflame:
Throughout all generations,
 to such as fear his name.
He shewed strength with his right arm
 and made the proud to start:
With all imaginations, 
 that they have in their heart.

He hath put down the mighty ones, 
 from their supernal seat:
And did exalt the meek in heart,
 as he hath thought it mete.
The hungry he replenished,
 with all things that were good:
And through his power he made the rich, 
 of times to want their food.

And calling to rememberance, 
 his mercy every deal:
Hath holpen us assistantly, 
 his servant Israel.
According to his promise made, 
 to Abraham before:
And to his seed successively,
 to stand forevermore.
  -Anon, from The Whole Book of Psalmes (1562)

Nunc dimittis (c.1567)
Now suffer me, O Lord,
 as thou did’st once accord,
Hence to depart in thy peace,
 since I have had the sight
Of thy great saving might
 which shall our sins all release.

For him thou had’st prepared,
 and to the world declared,
By all the prophets of old:
 as to the Gentiles grace,
And to Israel solace,
 which is thine own chosen fold.
  -William Whittingham, from the Anglo-Genevan Psalters of 1558 and 1561 
 
Psalm 107:1-6 (c.1565)
Give thanks unto the Lord our God, 
 for gracious is he:
And that his mercy has none end, 
 all mortal men may see.
Such as the Lord redeemed hath, 
 with thanks should praise his name,
And show how they from foes were freed 
 and how he wrought the same.



He gathered them forth of the lands,
 that lay so far about:
From east to west, from north to south,
	 his	hand	did	find	them	out.
They wandered in the wilderness,
 and strayed from the way,
And sound no city where to dwell,
 that serve might for their stay.

Whose thirst and hunger was so great,
 in these deserts so void:
That faintness did them sore assault,
 and eke their souls annoyed.
Then did they cry in their distress
 unto the Lord for aid:
Who did remove their troublous state,
 according as they prayed.
 -William Kethe, from the Scottish Forme of Prayers (1564)

	Si quis diligit me (1530)
Si quis diligit me, sermonem meum servabit,
et Pater meus diliget eum, 
et ad eum veniemus,
et mansionem apud eum faciemus. Alleluia.

If any one love me, he will keep my word 
and my Father will love him 
and we will come to Him 
and make our abode with Him. Alleluia.
          -John 14:23

Psalm IV  (1579)

Prima pars
O pater, o hominum divumque aeterna 
potestas,
     Sincerae mihi conscie mentis,
Qui mihi consiliique inopi, incertoque salutis,
     Imploranti rebus in arctis,
Tutum pandis iter, latumque educis in aequor, 
     Nunc obsesso fraude maligna
Da mihi te facilem, et iustis bonus annue 
votis,
     Non dura placabilis aure.

O blinded human minds! How long, ignoring 
me 
     and intent upon deceitful shadows, 
will you rack your anxious hearts upon vain 
cares? 
     Finally believe my true admonitions: 
a  chosen man whom God vouchsafes 
wondrously to honour, 
     that man God will preserve in all dangers. 
As I call on him, asking for succour, 
     God, gentle and easy to be entreated, 
hears me. 
Therefore,  ye  wretched,  now at  least 
acknowledge God’s providence, 
     and desist from your depraved vices. 
Weigh up with yourselves by night, on your 
silent couch, 
     your words and actions through the long 
day.

Secunda pars
O hominum caecae mentes, quo me usque 
relicto,
     Intenti mendacibus umbris 
Sollicita in vanas torquetis pectora curas?
     Tandem credite vera monenti,
Quem Deus electum miro dignatur honore,
     Per discrimina cuncta tuetur.
Me Dominus clamantem ad se, auxiliumque 
rogantem, 
     Mitis et exorabilis audit.
Ergo Dei, miseri, nunc saltem agnoscite 
numen,
     Et vitiis absistite pravis.
Vobiscum in tacito per noctem expendite lecto
     Longi dicta ac facta diei.

O Father, O eternal power of men and gods, 
     Who knowest my honest mind, 
to me, when destitute of counsel and 
uncertain of my life, 
     imploring thee in my troubles, 
thou openest a safe way, and leadest me out 
into a spacious plain; 
     now when beset with malicious fraud,
show thyself gentle to me, and assent to my 
just prayers, o good One,
     not implacable but ready to forgive. 



Tertia pars
Non pecudum fibris Domino sed mente 
litatur 
     Innocua. Si admoveris aris
Hanc, poteris sperare animi securus ab alto
     Dextra munera larga benigna.
Poscit opes modo degeneres pars maxima 
vulgi, 
     Haec animos vota una fatigant.
At tu me placido tantum bonus aspice vultu,
     Aura tui iucunda favoris
Me super irradiet. Sat amico te mihi felix.

Not by the entrails of beasts does one sacrifice 
to the Lord, but with a guiltless mind. 
     If you bring this to his altars, 
you may await, secure in spirit, 
     plenteous blessings from his bountiful right 
hand. 
Degenerate wealth alone do the greatest part 
of the mob demand; 
     this alone exercises their spirits. 
But do thou the good one but look on me with 
a gracious countenance, 
     may the joyful gleam of thy favour 
shine over me, for that, with thee as friend, is 
happiness enough.

Quarta pars
 Alter frugibus horrea stipet, 
Impleat et multas generoso nectare cellas,
 Et congesto gaudeat auro.
Ast ego curarum vacuus de nocte recumbam,
 Et sine sollicitudine somnos
Accipiam. Tu securam mihi robore mentem, 
	Tu	certa	spe	pectora	firmas.
   - George Buchanan 

Let another cram his granaries with corn, 
and fill many cellars with choice wine 
     and rejoice in heaped up gold. 
But I, free of worries, shall lie down by night, 
     and take my rest without anxiety. 
With assurance my untroubled mind, 
     with firm hope my heart thou dost make 
strong.
        - tr. Jamie Reid-Baxter

Da pacem, domine (c.1567)
Give peace in these our days, O Lord,
Great dangers are now at hand,
Thine enemies with one accord,
Christ’s name in every land
Seek to deface, root out and race,
Thy true right worship indeed,
Be thou the stay, Lord, we thee pray,
Thou helpest alone in all need.

Give us that peace which we do lack,
Through misbelief and ill life:
Thy word to offer thou dost not slack,
Which we unkindly ‘gain strive,
With	fire	and	sword,	this	healthful	word,
Some persecute and oppress.
Some with the mouth confess the truth,
Without sincere godliness.

Give peace and us thy sp’rit down send,
With grief and repentance true:
Do pierce our hearts our lives to amend,
And byfaith Christ renew,

That fear and dread, war and bloodshed,
Through thy sweet mercy and grace:
May from us slide, thy truth may bide 
And shine in every place.
          Wolfgang Capito, tr. Edmund Grindal



Sanctus (?1507)
Sanctus, Sanctus, Sanctus 
Dominus Deus Sabaoth:
Pleni sunt caeli et terra 
Gloria tua. 
Hosanna in excelsis.
Benedictus qui venit
In nomine Domini. 
Hosanna in excelsis.

Holy, holy, holy 
Lord God of Hosts
Heaven and earth are full 
of thy glory.
Hosanna in the highest.
Blessed is he that cometh
in the name of the Lord.
Hosanna in the highest.
       -from the Ordinary of the Mass

Deep River 
Deep river, my home is over Jordan,
Deep river, Lord, I want to cross over into campground.
Oh, don’t you want to go to that gospel feast,
That promised land, to that promised land where all is peace?
  -African-American Spiritual

Ezekiel saw de wheel
Ezekiel saw de wheel
’Way up in de middle o’ de air,
Ezekiel saw de wheel
’Way in de middle o’ de air.

De big wheel run by faith,
De little wheel run by de grace o’ God,
A little wheel in a wheel-
’Way in de middle o’ de air.

Better mind, my sister, how you walk on de cross,
’Way in de middle o’ de air.
Your foot might slip an’ your soul be lost.
’Way in de middle o’ de air.

Ole Satan wears a club foot shoe,
’Way in de middle o’ de air.
If you don’ mind he’ll slip it on you.
’Way in de middle o’ de air.

Some go to church for to sing an’ shout
Hallelujah!
Befo’ six months dey’s all turn’d out
’Way in de middle o’ de air.
  -African-American Spiritual



Program Notes

 In many respects, sixteenth-century sacred music in Scotland is a study in contrasts. 
Although much of the original repertory is now lost, and the music that does survive is 
often fragmentary, there is ample evidence of a thriving pre-Reformation Catholic tradition 
that included high-quality choirs, luxurious organs, lavish music books and manuscripts, 
and	song	schools	to	educate	choirboys.	The	refined	style	of	earlier	sixteenth-century	Latin	
polyphony—called “musick fyne”—was often extremely complex, capable of being sung 
only by trained professionals. It was heard in various churches, cathedrals, and abbeys, in the 
university chapels at St. Andrews, Glasgow, and Aberdeen, and in other collegiate chapels—
most notably the Chapel Royal, where music was increasingly cultivated by James III and 
James IV (the latter of whom formally established the chapel in 1501 at Stirling Castle) to 
serve the spiritual needs of the royal family.  
 
 This ornate repertory, however, increasingly troubled reformers who believed its 
musical intricacies were a distraction from the word of God. And so, after the Protestant 
Reformation took full effect in 1560, much of this tradition was officially abandoned. 
Congregational singing in the vernacular was the new priority, despite attempts by James VI 
to re-found the song schools and bolster professional choral singing. A new Scottish Psalter, 
published in 1564 under the guidance of theologian John Knox, contained simple psalm 
melodies adapted from various English and Continental sources. These tunes were easy for 
worshippers to sing, and Scottish composers harmonized them in various styles according to 
current fashions, while also composing their own original melodies. 
 
 Psalm settings like this were a cornerstone of the early modern Scottish sound world. 
Always a privileged set of texts within Christian worship, the Psalms gained special focus 
across various Reformation movements as a means of bringing this worship closer to the 
people. “Metrical psalms”—small-scale settings in the vernacular, with rhymed translations 
and conventional poetic meters—were a handy means of making Scripture accessible to 
worshippers of all backgrounds, and their techniques were often extended to other non-psalm 
texts as well. 
 
 The protracted transition from a Catholic to a Protestant church presented obvious 
difficulties	for	sacred	composers.	Whereas	earlier	 in	the	century	they	could	write	music	of	
great	artifice	and	splendor,	by	the	1560s	they	needed	to	cultivate	a	stripped-down	language	
for more functional purposes. Such music was by necessity more restrained stylistically, 
yet the challenge of writing in this vein could also lead to moments of great subtlety. If 
Reformation-era Scottish sacred music no longer ascended to its earlier dazzling heights of 
virtuosity, it could nonetheless impress with more delicate treatments of harmony, rhythm, 
and texture. 
 
 One of the most important collections of this period is the Wode Psalter, a collection 
of eight partbooks initiated in 1562 by Thomas Wode (pronounced “wood”). Spearheaded 
by Lord James Stewart, earl of Moray and half-brother of Mary, Queen of Scots, the project 
was intended to gather harmonized versions of tunes from the still-emerging Scottish Psalter. 
Thanks to Wode’s preservational instincts, however, it ultimately included much more 
than this. Wide-ranging secular and sacred works, from Scottish, English, and Continental 
composers, are all represented. Wode himself was a Tironesian (Benedictine) monk at 
Lindores Abbey prior to the Reformation, later becoming a reader and vicar at St. Andrews. A 
recent project at the University of Edinburgh to reunite the partbooks (which over time had 



been scattered across four different cities) has made this repertory easily available through 
free performance editions, recordings of select works, and images of the lavishly decorated 
manuscripts (https://www.churchservicesociety.org/wode).

 Much of this concert’s repertory comes from the Wode Psalter, including the two 
Andrew Blackwell works that open the program (Psalm 128 and “Humble suit of a sinner”). 
Blackwell, a canon at Holyrood Abbey who later became a Protestant minister, was a 
composer as well as poet serving both the courts of Mary, Queen of Scots and James VI. He 
was evidently quite valued, as indicated by he and his son being granted a royal pension of 
£200 to support their compositional activities. His expansive Psalm 128 setting combines 
moments of homorhythm (simultaneous declamation of text in all voices) with imitative 
polyphony, a popular technique in which voices enter one by one with similar melodic 
material. “Humble suit of a sinner” is more straightforward in relying on homorhythm and 
using only light ornamentation, making the words themselves easier to understand. 
 
 Another composer well represented in the Wode Psalter is John Angus, a monk at 
Dunfermline Abbey who continued to lead the song school there even after the Reformation. 
Angus supplied most of the canticles (non-psalmody songs of praise which held privileged 
positions in daily liturgies) and other prayers in Wode, and four of these are represented on 
this program. The Magnificat and Nunc dimittis are canticles for evening worship, and in 
both Angus takes care to emphasize textual legibility with primarily homorhythmic settings, 
pauses between textual phrases, and repetition of musical material. Those familiar with the 
English Book of Common Prayer’s canticle texts may be especially struck by the metrical 
translations here, differing markedly from the texts set so commonly by English composers. 
Angus’s Lord’s Prayer adopts a similar style in terms of homorhythm and textual clarity, 
leavened with slight musical and textual overlapping to ensure a continuous stream of sound. 
Da pacem, a call for peace, enlivens its text with more liberal ornamentation and occasional 
pungent dissonances.  

 Like Angus and Wode, David Peebles lived and worked under both pre- and post-
Reformation regimes, an Augustinian canon at St. Andrews Priory who evidently maintained 
his Catholic faith even after the Reformation. Wode wrote in one of his psalter partbooks that 
Peebles was “ane of the cheiff musitians into this land,” and he further noted that Peebles had 
been specifically tasked by Lord James Stewart to provide psalm harmonizations—taking 
care to avoid “curiosity” and to write in a “plaine and dulce” style. Peebles’ setting of Psalm 
107	fits	this	mold	neatly,	with	short	phrases	separated	by	clear	pauses	and	a	strophic	form	in	
which	the	same	music	is	fitted	to	multiple	text	verses	(much	like	in	modern	church	hymns).	
His “Si quis diligit me,” composed around 1530, is of quite different style. This motet (a 
choral setting of a Latin sacred text) draws from the Gospel of John and features regular 
imitative polyphony, more elaborate textual treatment, and a continuous stream of sound. 
Peebles	reportedly	presented	this	piece	personally	to	James	V,	himself	a	fine	lute	player,	who,	
“being a musitian ... did lyke it verray weill.” 

 A different approach to psalm setting comes from Jean Servin, a French composer 
living in Geneva. Servin published his settings of Psalms 1-41 in 1579, based on textual 
paraphrases crafted three decades earlier by the Scottish humanist George Buchanan. Unlike 
the Scottish Psalter, Buchanan’s psalms are poetic translations in Latin, using the Vulgate as 
a model and invoking classical authorities such as Virgil and Horace. Servin dedicated his 
collection to the 13-year-old James VI, who had been Buchanan’s pupil since age four, 



and he visited Scotland in November 1579 to present his collection personally, part of an 
effort (ultimately unsuccessful) to gain royal preferment. Psalm IV showcases the great 
inventiveness of Servin’s technique. Set in four sections with varying voice groups, the 
psalm is striking in both its textual expressiveness and its harmonic variety, often taking quite 
unexpected turns. Servin’s psalms overall are very elaborate and quite challenging to sing, 
certainly too ornate for practical performance at a Reformation-era court. The scholar James 
Porter has suggested they may have been a primary impetus for James VI’s act of Parliament 
(effected the same month as Servin’s visit) to restore Scotland’s song schools.  

 Perhaps most emblematic of the lavish pre-Reformation musical tradition is Robert 
Carver, widely considered Scotland’s premier sixteenth-century composer. A lifelong canon 
of Scone Abbey, Carver cultivated intricate and highly complex music, including several 
masses (choral settings of those texts from the mass that stayed the same from week to week). 
His works survive uniquely in the Carver Choirbook, a manuscript compiled between 1514 
and 1520 and one of the very few sources of pre-Reformation Scottish repertory. His mass 
setting Missa L’homme armé takes as a foundation the anonymous secular melody “L’homme 
armé” (the armed man), a popular musical subject in the late fifteenth and early sixteenth 
centuries. The tune’s textual imagery of battle, weaponry, and righteous defense against holy 
enemies lent itself to wide-ranging symbolic associations; musicologist Jamie Reid-Baxter 
has suggested that Carver’s own setting may have been composed for a mass on Easter 1507, 
at which a legate of Pope Julius II invested upon James IV the Scottish Sword of State. 
In the Sanctus of this mass Carver places the “L’homme armé” melody in the tenor voice, 
manipulating it with myriad rhythmic and melodic combinations and surrounding it with 
virtuosic strands of ornamental polyphony in the remaining voices. 

 Two classic American spirituals close the program. The anonymous melody “Deep 
River” is arranged by Gerre Hancock, a pillar of American church music as longtime 
music director at St. Thomas Church Fifth Avenue in New York and organ professor at the 
University of Texas-Austin. Anglican influences can be seen in his arrangement’s thick 
textures and dense, chromatic harmonies, upon which the soaring spiritual melody is deftly 
woven in alternating upper and lower voices. “Ezekiel Saw de Wheel” is arranged by 
William Dawson, one of America’s most renowned twentieth-century spiritual composers, an 
Alabama native and longtime teacher at Alabama’s Tuskegee University. The sprightly main 
theme pervades the entire work, enlivened at various points with call-and-response textures, 
motivic interjections, and colorful harmonies. Midway through the song Dawson launches a 
lively vocal imitation of a turning wheel, upon which the main theme is built up in repeated 
statements, slowly increasing in intensity before culminating in an ecstatic closing burst. 

          --Joseph Sargent
 



Check out the SOM on Social Media! 

Instagram: @uaschoolofmusic
Twitter: @uaschoolofmusic
Website: www.music.ua.edu
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Timothy Duguid  - Metrical Psalmody in Print and Pratice: English ‘Singing Psalms’ and 
Scottish ‘Psalm Buiks’. c-1547-1640 (Ashgate: Farnham, 2014)

James Porter   - ‘Beatus ille qui misertus pauperis : The historical importance of Jean Servin’s 
settings of Buchanan’s Psalm Paraphrases’, in Philip Ford and Roger P.H. Green, eds.  George 
Buchanan, Poet and Dramatist  (Classical Press of Wales: Swansea, 2009), pp 113-36
- ‘Introduction’, Jean Servin : Psalmi Davidis, ed. James Porter (Centre d’Etudes supérieurles 
de la Renaissance;  Brepols, Turnhout 2014), pp. xii-xl. 

Jamie Reid-Baxter - ‘Christopher Goodman, Thomas Wode and the Curious Death of Scottish 
Music’, in Scotlands 4.2 (Edinburgh University Press, 1997) pp.1-20
- ‘Judge and Revenge My Cause: the Regent Morton, Andro Blackhall, Robert Sempill and 
the fall of the House of Hamilton in 1579’, in Sally Mapstone (ed.) Older Scots Literature, 
(Edinburgh: Birlinn, 2005, pp.467-92)
- (with E. Patricia Dennison and Michael Lynch) Jhone Angus, Monk of Dunfermline, and the 
Music of the Scottish Reformation (Dunfermline: Dunfermline Heritage Community Projects, 
2011), with a CD of all Angus’ fourteen surviving compositions, sung by Sang Scule:
-  ‘James IV and Robert Carver: Music for the Armed Man’, in K.Buchanan and L.H.Clarke 
(eds.) Medieval and Early Modern Representations of Authority in Scotland and the British 
Isles (London: Routledge, 2016) pp.235-52

D. James Ross Musick Fyne: Robert Carver and the Art of Music in Sixteenth Century 
Scotland (Edinburgh: Mercat Press, 1993) 


